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J. S. BACH: Toccata, Adagio and Fugue in C Major, BWV 564
Philip GLASS: Music in Contrary Motion
J.S. BACH: Passacaglia in ¢ minor, BWV 582

Intermission

Philip GLASS: Satyagraha, Act Ill - Finale (Arranged by Michael RIESMAN)
J. S. BACH: Fantasia in G Major, Piece d'Orgue, BWV 572

J.S. BACH: Choral Prelude, Nun komm, der Heiden Heiland, BWV 659
Philip GLASS: Mad Rush

J.S. BACH: Toccata and Fugue in d minor, BWV 565
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Bk : C KRG « @IREHAS - BWV 564
J.S. BACH: Toccata, Adagio and Fugue in C Major, BWV 564
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Toccata, Adagio and Fugue in C Major is one of Johann Sebastian BACH's early works composed in Weimar,
completed between 1710 and 1717. The Toccata is divided into two sections. The first starts with brilliant fast
notes from the manual, followed by the pedal's response. This gorgeous and magnificent pedal solo is the
longest in BACH's organ works, and it brings the pedal performance technique into full play. The second
section is a four-voice counterpoint. The intimate dialogue between voices has a cheerful and lively style.
The Adagio is in @ minor and 4/4 time, with the main melody sung in the highest voice with a dotted rhythm.
Delicate ornamentation makes the music sound elegant and lyrical. The lower three voices are accompaniment



in regular rhythmic patterns as a foil, the middle voice playing chords and the pedal serving as the "figured
bass," which sounds like the plucking of strings. In Fugue, the music returns to C Major four-voice in 6/8 time.
The fugue subject recurs without pause, while the countersubject plays an equally important role. The two are
having a spirited conversation, making a dynamic and energetic movement.
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Philip GLASS: Music in Contrary Motion
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Born in 1937, Philip GLASS is one of the most well-known contemporary American composers and a
representative figure of minimalism. His creative style influenced numerous composers in the late 20th
century. GLASS's minimalist music applies repetitive rhythms and short melodies, slowly changing and
evolving like a long river of time that lasts endlessly. From 1968 to 1969, GLASS wrote a series of minimalist
compositions, including Two Pages, Music in Fifths, Similar Motion, and Music in Contrary Motion, all for the electric
organ. Music in Contrary Motion is called "open form" by the composer. The performance is about twelve and a
half minutes, and it is stated on the score that it should be played "fast and steady." The right hand starts with
the note of A, ascending five notes from A to E, while the left hand starts with E, descending five notes from E to A.
The music changes subtly throughout the repetitive phrases, with three-note, two-note, and four-note figures
added gradually. This five-note motif continues throughout the piece, as well as the ascending and descending
figures from the two voices. As for the pedal, it plays the long notes of E and A as the foundation of the music.
At the end of the piece, the composer does not want an obvious ending point, but an abrupt stop that creates a
dramatic and surprising effect.
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J.S. BACH: Passacaglia in ¢ minor, BWV 582
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Passacaglia is a Spanish dance that was popular in the early 17" century. The composer Girolamo
FRESCOBALDI (1583-1643) adapted it into the form of variations, with the theme arranged in the bass voice,
referred to as Ostinato, and the upper voice in variations. Passacaglia in ¢ minor was composed between 1706
and 1713. There are twenty variations in the piece. The theme slowly unfolds from the bass, until it reaches
the climax at the twelfth variation, followed by three gentle and deft variations. The music then develops to
another pinnacle at the end of the piece. According to the research and analysis of organist Marie-Claire ALIAN,
the Passacaglia is closely related to the Choral; in this piece, bar 8 to 12 is the Choral "Now come, Saviour of
the gentiles” (Nun komm' der Heiden Heiland), bar 24 to 48 is "l shall not abandon God" (Von Gott will ich nicht
lassen), bar 49 to 72 is "Angels from Heaven" (Vom Himmel kam der Engel Schar), bar 72 to 96 is "Lord Christ,
the only Son of God" (Herr Christ, der Ein'ge Gottes-Sohn), bar 96 to 120 is "Christ lay in death’s bonds" (Christ
lag in Todesbanden), and bar 144 to 168 is "Arisen is the holy Lord Christ" (Erstanden ist der heil'ge Christ). A
fugue with two subjects follows the dance movement. It continues the previous dance's bass theme, adding
another theme of quavers. The key shifts from ¢ minor to E-flat Major, then B-flat Major to g minor. The music
ends solemnly with the pedal playing the long bass C note.
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Philip GLASS: Satyagraha, Act Ill - Finale (Arranged by Michael RIESMAN)
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Satyagraha -- "holding firmly to the truth,” or "truth force" -- originated in Hinduism and referred to the idea
of "nonviolent resistance,” which Mahatma GANDHI developed and practiced during the Indian independence
movement. Philip GLASS used this name and created the opera Satyagraha in 1980, which depicts the story
of the young lawyer GANDHI between 1893 and 1914, establishing the ideology of "nonviolent resistance” in
Africa, and leading the Indian people to fight the British colonial government. Satyagraha is the second part of
GLASS's "Portrait Trilogy" of operas, tributes to the three great men in human history. The first is Einstein on
the Beach, written in 1975, and the third is Akhnaten, written in 1984. The script of Satyagraha is adapted from



the Hindu classic Bhagavad Gita. The opera premiered in the United States in 1982. GLASS used only strings
and woodwinds, adopting minimalist music vocabulary and integrating North India's musical elements into
the work. The opera consists of three acts, with the titles of three non-characters, namely Russian writer Leo
TOLSTOQY, the Indian poet Rabindranath TAGORE, and the American civil rights leader Martin Luther KING Jr.
The whole play is sung in Sanskrit. The finale of the third act, "Evening Song", was originally written for tenor,
and was later adapted by Michael RIESMAN for the organ performance. Through the colorful sounds of the
organ, a sacred, beautiful and peaceful world is brought to Life.

Bk : 6 KALIAEd - BWV572
J. S. BACH: Fantasia in G Major, Piece d'Orgue, BWV 572

G RKBERZH > BWV 572 —isd A= E#fht 1705-1707 FRIER » XT84 G KFAELIEM - thE B BmE
2B DA =EESE - thFHRER 12/8 1A ~ JFERE - HEFEMENER » UFRBERERAR - T
EARRESHRMASH - RENDBNZASHRELFRRLF EHERE » BR— :FLU'JEE ERMIZE ©
PRRRABABLEMRIEN 2/20 - ABHMH > SHERFE NBRGREE  STBENEERTTE
BETJ"E  BESEMN ETEETE LR - SRNOHUKZURKENHEZTER > %JLH:E% NEF
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Piece d'Orgue in G Major, BWV 572, also known as Fantasia in G Major, is generally believed to have been
composed during 1705-1707 by BACH. The piece has a free and virtuosic style and can be divided into three
sections. The opening section is a fast 12/8 beat with a prelude nature, and it unfolds with brisk, bright, and
energetic fast passages on the manual. The swift, arpeggiated chords and scales alternate between the two
hands, producing a seamless sound, characterized by a dazzling and virtuosic quality. The middle section
suddenly shifts to a very slow and heavy 2/2 beat with five voices. The music has a solemn atmosphere and
consists of rich harmonies. Frequently, the upper register follows a descending scale, generating a musical
contrast with the ascending bass line. Through intricate counterpoint techniques and the incorporation of
numerous suspensions, a tapestry of vibrant tonalities and profound sentiments is woven. The final section
is Lentement in 4/4 time, with a slow chromatic descending pedalboard leading to a repeated and circling D
note, and the manual enters with fast and flowing 32nd notes. The rapid notes are embedded with the 5 voice
harmony progression, which echoes the material from the previous two sections. Finally, under the backdrop of
a long bass tone, the whole piece ends with a series of fast and splendid ascending scales.
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J. S. BACH: Choral Prelude, Nun komm, der Heiden Heiland, BWV 659
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HMBRAETHRERZRENFR > E—BIFFERMNERAIRME - MBS TEZE - WREBIUMLE
FHEEMNN\ D EHREFEHMRMAREENZE  WREMBARR T, TRBUEESZTEN > EHER
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BACH's Orgelblichlein contains the "18 Chorale Preludes" (Op. 651-668), including the "Nun komm, der Heiden
Heiland" (Now come, the Gentile Savior). The Orgelbiichlein is a collection of 46 chorale preludes that BACH
composed in his early years in Weimar (1708-1717) for the church's liturgical year and believers' religious life.
Nun komm, der Heiden Heiland was originally a Lutheran chorale written by Martin LUTHER in 1524, featuring
the melody of Gregorian Chant as the theme. This chorale was popular during the Reformation period, and
when BACH adapted the tune for the organ, it in turn become a famous chorale prelude. The piece comprises
four voices, with the pedalboard running through the entire piece with a gentle and uninterrupted eighth-note
rhythm, supporting the melody and unifying the music. The main melody is in the treble part, and it is decorated
with ornaments and complex, gorgeous sound figures that enhance its lines. Two middle parts are played on
another manual, presented in counterpoint, endowing the music with rich harmony and color changes. This
piece demonstrates BACH's exceptional counterpoint technique, perfectly combining the beauty of music with
faith, resulting in a composition that is both beautiful and full of spirituality.
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Philip GLASS: Mad Rush
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In 1979, Philip GLASS created the piece Mad Rush. Two years later, when the Dalai Lama visited New York in
1981, GLASS dedicated the piece to him and performed it himself, showing his support for GANDHI's non-violent
approach to societal change. Mad Rush has since become one of GLASS' most famous and frequently performed
works, adapted for various instruments including piano, harp, guitar, and organ. The piece is characterized by



repetitive rhythms, rich layers, and a strong forward drive. It mainly consists of two passages with contrasting
dynamics and speed, which are continually repeated and modified. GLASS described the piece as "the play of
the wrathful and peaceful deities." The music begins quietly in 4/4 time with a rhythm of eighth notes against
triplets, accompanied by a long bass tone. The continuous, free-flowing music is lyrical and beautiful, creating
a charming and trance-like atmosphere. It then transitions into a fast and exhilarating passage, with alternating
24/16 and 28/16 beats, producing a gorgeous and brilliant sound. The vibrant tonality of the organ resembles
the luminous, multicolored hues of stained glass in a cathedral, as it interweaves a repeating rhythm with the
bass voice and diverse colors of harmonies. The resulting music evokes a sensation of countless thoughts
soaring and meandering, leading listeners on an exploratory journey of life.
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J.S. BACH: Toccata and Fugue in d minor, BWV 565
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BACH's Toccata and Fugue in d minor, BWV 5605, is considered the most famous and popular organ concert
repertoire. The exact composition date is unknown, but according to the inference of music scholars, it may
have been written in 1704. The work was first published by Felix MENDELSSOHN in 1833 and was premiered
by MENDELSSOHN in Leipzig in August 1840. Later, Carl TAUSIG, a student of Franz LISZT, adapted it into a
piano version. In 1899, Ferruccio BUSONI also made an adaptation. In the 20th century, Leopold STOKOWSKI
arranged an orchestral version for a Disney movie, and this piece became widely known ever since. The first
few bars of Toccata are full of dramatic effects, as music scholar Hermann KELLER once described the opening
bars' octave unison passages: "descending like a lightning flash, the long roll of thunder of the broken chords
of the full organ, and the stormy undulation of the triplets.” The speed of the music is unrestricted, and the fast
music clusters are gorgeous and virtuosic, all of which make the music powerful and fully demonstrate the
characteristics of a Toccata. The Fugue has four voices, but most of the piece only uses three. The subject uses
common violin phrases consisting of 16th notes, which are technically challenging and full of expressivity.
There are many speed changes in the ending of the fugue, and the gorgeous and fast 32nd notes echo the
Toccata, highlighting the dramatic tension and unifying the piece.
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Latvian organist lveta APKALNA is considered one of the leading instrumentalists in the world. Since 2017
she has served as the titular organist of the Klais organ at the Elbphilharmonie in Hamburg, Germany.
For the January 2017 opening of the hall she took part in two world premieres. In September 2018
Berlin Classics released the album Light & Dark, the first solo album recorded on the Klais organ at the
Elbphilharmonie. Since Iveta APKALNA's debut with the Berlin Philharmonic under the baton of Claudio
ABBADO in 2007 she has performed with a number of the world's top orchestras including the Bavarian
Radio Symphony, the Royal Concertgebouw Orchestra, the Royal Stockholm Philharmonic, the Cleveland
Orchestra and the Orchestra dellAccademia Nazionale di Santa Cecilia. She regularly collaborates with
renowned conductors. A highlight of the 2022-2023 season is the inauguration of the new organ in the
concert hall of the Polish National Radio Symphony Orchestra (NOSPR) in Katowice with the world
premiere of a new work by Esa Pekka SALONEN for organ and orchestra. Recitals this season include
performances at the Konzerthaus Dortmund, the Elbphilharmonie Hamburg, the Konzerthaus Vienna, in
Los Angeles, in Montréal and Lyon, among others. lveta APKALNA was awarded the "Latvian Grand Music
Award", the most prestigious award in music in Latvia, four times and the "Order of the Three Stars", the
highest civilian order awarded for meritorious service to Latvia by the state president. French-German TV
network ARTE broadcast in 2008 a documentary about her titled Dancing with the Organ. She became the
first organist to receive the title of "Best Performing Artist" award at the 2005 ECHO Klassik.
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